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DIPLOMA IN SCREENPLAY WRITING
PROGRAMME OBJECTIVES
1.  To provide fundamental knowledge in visual storytelling and narrative media.
2.  To develop practical skills in camera operation, sound recording and video editing.
3.  To train students in screenplay structure, character writing and dialogue craft.
4.  To impart knowledge in short film, OTT and television script writing.
5.  To introduce students to the use of Artificial Intelligence tools in screenwriting.
6.  To prepare students for employment and self-employment in the screenwriting industry.

PROGRAMME OUTCOMES
1.  Students will understand the fundamentals of visual storytelling and narrative media.
2.  Students will operate camera and sound equipment and edit short videos effectively.
3.  Students will construct story outlines, characters and dialogue for original scripts.
4.  Students will write producible short film scripts and OTT pilot scripts with series bibles.
5.  Students will pitch and develop original stories using faculty and industry feedback.
6.  Students will apply AI tools responsibly and develop professional and entrepreneurial skills.

SCOPE OF THE PROGRAMME
1.  Wide opportunities are available in film, television and OTT writing industries.
2.  The programme supports careers in production houses, streaming platforms and studios.
3.  Students can work as staff writers, story analysts and script editors.
4.  The course provides knowledge for higher studies in screenwriting and film studies.
5.  Opportunities are available in story development, dialogue writing and adaptation fields.
6.  The programme supports entrepreneurship in independent screenwriting and story consulting.

EMPLOYABILITY OPPORTUNITIES
1.  Screenwriter
2.  Story Developer (OTT and Film)
3.  Script Editor
4.  Dialogue Writer
5.  Story Analyst
6.  Television Series Writer

BU - COMMUNITY COLLEGE CONSULTANCY CENTRE
DIPLOMA IN SCREENPLAY WRITING
(Community College)
(For the candidates admitted from the academic year 2026-27 onwards)
Minimum qualification for admission to Diploma in Screenplay Writing
Is a pass in Standard X (SSLC).
SCHEME OF EXAMINATIONS
	S.No
	Title of the Course
	Credits
	Maximum Marks

	1
	Dramatic Theory and Story Foundations
	4
	100

	2
	Production Literacy for Screenwriters
	4
	100

	3
	Screenplay Structure, Character and Dialogue
	4
	100

	4
	Short Film, OTT Writing and Script Development
	4
	100

	5
	Practical I - Production Literacy Practical’s For Screenwriters
	4
	100

	6
	Practical II - Screenplay Structure And Character
	4
	100

	7
	Practical III - Short Film And OTT Script Development 
	4
	100

	8
	Internship / Project
	4
	100

	
	Total
	32
	800













Question Paper Pattern: Theory
Section A : (10 x 2 = 20 Marks)
Answer ALL the questions
Section B : (5 x 6 = 30 Marks)
Answer ALL the questions either (a) or (b)
Section C : (5 x 10 = 50 Marks)
Answer ALL the questions either (a) or (b)
Duration of examinations for all papers is three hours.
*Minimum Pass Mark : 40 Marks
Medium : English

PAPER -- I
DRAMATIC THEORY AND STORY FOUNDATIONS
	Unit 1:
	Foundations of Dramatic Theory

	Aristotle's poetics - Elements of drama - Plot character and thought - Three-Act Structure Origins - Catharsis and Tragedy - Imitation and Recognition

	

	Unit 2:
	Premise, Character and Conflict

	[bookmark: _GoBack]Egri's Premise Character and Conflict Framework - Thesis-Driven Drama - Human Motivation and Behaviour - Building Conflict from Character - The Well-Made Play

	

	Unit 3:
	Myth, Archetype and the Hero's Journey

	Joseph Campbell's Monomyth - The Hero's Journey Stages - Archetypal Characters - Mythic Structure in Modern Screenwriting - Departure Initiation and Return

	

	Unit 4:
	Story Analysis and Research for Screenwriters

	Analysing Produced Scripts - Research Methods for Authentic World-Building - Genre Conventions - The Story Analyst's Role - Verifying Facts in Based-on-True-Events Writing

	

	Unit 5:
	Reading, Coverage and Ethics in Screenwriting

	Script Coverage and Story Notes - Giving and Receiving Feedback - Adaptation Rights and Intellectual Property - Plagiarism and Originality - Social Responsibility in Screenwriting

	



	Reference Books

	1
	Aristotle -- Poetics -- Oxford University Press -- Oxford

	2
	Lajos Egri -- The Art of Dramatic Writing: Its Basis in the Creative Interpretation of Human Motives -- Simon & Schuster -- New York

	3
	Joseph Campbell -- The Hero with a Thousand Faces (3rd Ed.) -- New World Library -- California

	4
	Christopher Vogler -- The Writer's Journey: Mythic Structure for Writers (3rd Ed.) -- Michael Wiese Productions -- USA

	5
	John Truby -- The Anatomy of Story: 22 Steps to Becoming a Master Storyteller -- Faber & Faber -- New York



PAPER -- II
PRODUCTION LITERACY FOR SCREENWRITERS
	Unit 1:
	Camera Grammar for Writers

	Shot Types and Shot Sizes - Camera Angles and Their Meaning - Page to Screen Translation - Writing What Can Be Filmed - Coverage and Shot Choices

	

	Unit 2:
	Sound and Dialogue Recording Basics

	Production Sound Fundamentals - How Dialogue is Recorded on Set - Writing for the Ear - ADR and Looping Basics - Sound Awareness in Scene Writing

	

	Unit 3:
	Editing Grammar for Screenwriters

	The Cut as a Storytelling Tool - Scene Transitions - Pacing and Rhythm on the Page - Writing Scenes that Edit Well - Basic DaVinci Resolve Familiarisation

	

	Unit 4:
	Digital Production Tools Literacy

	Celtx and Script Software - File Management for Writers - Script Revisions and Colour Pages - Collaborating with Production Software - Basic Photo and Reference Tools

	

	Unit 5:
	From Page to Screen

	Reading a Shooting Script - Understanding a Shot List - Script Breakdown Basics - Writer Collaboration with DoP and Editor - On-Set Etiquette for Writers

	



	Reference Books

	1
	Steven Ascher & Edward Pincus -- The Filmmaker's Handbook (5th Ed.) -- Plume -- New York

	2
	Steven D. Katz -- Film Directing: Shot by Shot -- Michael Wiese Productions -- USA

	3
	Gustavo Mercado -- The Filmmaker's Eye: Learning (and Breaking) the Rules of Cinematic Composition -- Routledge -- New York

	4
	Walter Murch -- In the Blink of an Eye: A Perspective on Film Editing (2nd Ed.) -- Silman-James Press -- USA

	5
	David Trottier -- The Screenwriter's Bible (6th Ed.) -- Silman-James Press -- USA



PAPER -- III
SCREENPLAY STRUCTURE, CHARACTER AND DIALOGUE
	Unit 1:
	Story Premise and Three-Act Structure

	The Logline - Story Premise versus Story Idea - Three-Act Structure in Practice - Setup Confrontation and Resolution - Turning Points

	

	Unit 2:
	Outline Development and Screenplay Format

	The One-Page Outline - Scene Headings and Action Lines - Character Names and Parentheticals - Screenplay Formatting in Celtx - Story Beats and Scene Lists

	

	Unit 3:
	Character Construction and Motivation

	Character Defined by Behaviour - Want versus Need - Sociology Physiology and Psychology - Character Sheet Development

	

	Unit 4:
	Character Voice and Dialogue Craft

	Distinct Character Voice - Dialogue versus Conversation - Dialogue that Reveals Character - Dialogue that Advances Plot and Creates Conflict

	

	Unit 5:
	Subtext and the Indian Dialogue Tradition

	Subtext and What is Not Said - Dialogue Around a Trivial Subject - Indian Film Dialogue Style - Language Mixing in Indian Cinema - Cultural Distinctiveness in Dialogue Writing

	



	Reference Books

	1
	Syd Field -- Screenplay (Revised Ed.) -- Delta -- New York

	2
	Robert McKee -- Story -- ReganBooks -- New York

	3
	Linda Seger -- Making a Good Script Great (3rd Ed.) -- Silman-James Press -- USA

	4
	James Monaco -- How to Read a Film -- Oxford University Press -- New York

	5
	Bruce Block -- The Visual Story (3rd Ed.) -- Routledge -- New York



PAPER -- IV
SHORT FILM, OTT WRITING AND SCRIPT DEVELOPMENT
	Unit 1:
	The Short Film Screenplay

	The Short Film Form - Writing Within Constraints - Finding a Producible Story - Outline to First Draft - Table Reading and Scene Rewriting

	

	Unit 2:
	Writing for OTT, Series and Television

	How Series Writing Differs from Film - The Series Engine - Premise Tone and World - Character and Episode Ideas

	

	Unit 3:
	The Series Bible and Pilot Structure

	Series Bible Development - Pilot Structure and the Central Question - Breaking the Pilot Scene by Scene - Writing the Pilot Script - The Indian OTT Landscape

	

	Unit 4:
	Story Pitching and Script Development

	The Verbal Pitch - The Concept Note - The Treatment Note - Receiving and Using Script Notes - Redrafting with Intention - The Writer's Room Model

	

	Unit 5:
	AI Tools and Ethics for Screenwriters

	AI in the Screenwriting Industry - Brainstorming With and Without AI - AI for Dialogue Exploration - AI for Research - Script Analysis Tools - Ethics of AI in Screenwriting

	



	Reference Books

	1
	Blake Snyder -- Save the Cat! -- Michael Wiese Productions -- USA

	2
	David Trottier -- The Screenwriter's Bible (6th Ed.) -- Silman-James Press -- USA

	3
	Robert McKee -- Story -- ReganBooks -- New York

	4
	Syd Field -- Screenplay (Revised Ed.) -- Delta -- New York

	5
	Linda Seger -- Making a Good Script Great (3rd Ed.) -- Silman-James Press -- USA



PAPER -- V
PRACTICAL -- I
PRODUCTION LITERACY PRACTICALS FOR SCREENWRITERS
	S.No
	Experiments

	1.
	Shot Type Identification Exercise

	2.
	Writing a Scene with Camera Directions in Mind

	3.
	Basic Camera Handling Familiarisation Exercise

	4.
	Recording and Reviewing Dialogue Playback Exercise

	5.
	Basic Non-Linear Editing Familiarisation Exercise

	6.
	Watching and Breaking Down a Scene Edit

	7.
	Script-to-Shot-List Translation Exercise

	8.
	Table Read with Camera Blocking Discussion

	9.
	Writing a Producible Scene Exercise

	10.
	On-Set Observation and Reflection Exercise



PAPER -- VI
PRACTICAL -- II
SCREENPLAY STRUCTURE AND CHARACTER
	S.No
	Experiments

	1.
	Logline Writing Exercise

	2.
	Three-Act Structure Mapping Exercise

	3.
	One-Page Outline Writing Practice

	4.
	Screenplay Formatting Practice in Celtx

	5.
	Beat Sheet Development Exercise

	6.
	Character Sheet Writing Practice

	7.
	Want versus Need Analysis Exercise

	8.
	Character Voice Identification Exercise

	9.
	Dialogue Scene Writing Practice

	10.
	Subtext Scene Writing Exercise



PAPER -- VII
PRACTICAL - III
SHORT FILM AND OTT SCRIPT DEVELOPMENT
	S.No
	Experiments

	1.
	Short Film Story Idea Brainstorming Exercise

	2.
	Short Film Outline and First Draft Writing

	3.
	Table Reading and Scene Rewriting Practice

	4.
	Series Bible Development Exercise

	5.
	Pilot Script Scene Breakdown Practice

	6.
	Pilot Script Writing Practice

	7.
	Concept Note and Treatment Writing Exercise

	8.
	Live Pitch Delivery Practice

	9.
	Script Notes Redrafting Exercise

	10.
	AI-Assisted Dialogue Exploration Practice



PAPER -- VIII
INTERNSHIP / PROJECT
Project Guidelines
As part of the curriculum, every student shall undertake an Internship / Project Work related to Screenplay Writing. Students are encouraged to visit film production houses, OTT and streaming platforms, television production companies, script development studios, or other organizations related to their field of study.
The students shall identify a suitable real-time project/topic in consultation with the college and faculty members and carry out the work accordingly. The project may involve short film screenwriting, OTT pilot and series bible development, story pitching, script coverage and analysis, AI-assisted script development or story department work.
At the completion of the project, the students shall prepare and submit a Project Report containing the following details:
1.  Title of the Project
2.  Objectives
3.  College / Organization Details
4.  Methodology / Work Carried Out
5.  Findings
6.  Conclusion
7.  Photographs / Supporting Documents

The students shall present their project work during the Viva-Voce examination conducted by the College.
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